(Elektra of Richard Strauss, p. 2) 


or at the southernmost point of the planet earth or equidistant 

from both of those points or anywhere in between the northernmost 
point of the planet earth and the southernmost point of the planet 
earth the song of the earth is the song of the earth and so in 
answering the question where it is impossible not to be dialectical- 
ly situated geographically on the planet earth and the proofs are 
works of art and the compass and in answering the question when as 
well it is impossible not to be dialectically situated temporally 
yes think about the ballet Raymonda or the opera Manon or the opera 
Il Trovatore or Concerto for cello and orchestra in A minor Opus 33 


of Camille Saint-Saëns for example yes assume temporal equivalents 


for the northernmost point of the planet earth and for the southern- 
most point of the planet earth and for the sake of the argument 
assume that the earth was not in the year four thousand B.C. and 
that the earth will be no more in the year four thousand A.D. and 
so what did the human mind do how did the human mind function in 
the year four thousand B.C. when all possible times were after and 
what will the human mind do how will the human mind function in 

the year four thousand A.D. when all possible times will be before 
the equivalent respectively of being at the North Pole and at the 
South Pole and what did the human mind do how did it function when 
equidistant in time of course from four thousand B.C. and from 

four thousand A.D. the human mind functioned dialectically creating 
aesthetic forms and the human mind functions dialectically creating 
aesthetic forms and the human mind will function dialectically 
creating aesthetic forms and so the temporal distance from each 

of the arbitrary temporal poles established for the sake of the 
argument is not important pause whether at either of the temporal 
poles or anywhere in between it is impossible not to be dialectical- 
ly situated temporally yes an aesthetic form created in the year 
four thousand B.C. and an aesthetic form created in the year four 
thousand A.D. and all aesthetic forms created in that eight thou- 
sand year period are the proof yes consider Raymonda created in 
five thousand eight hundred ninety eight and Manon created in five 
thousand eight hundred eighty four and Il Trovatore created in five 
thousand eight hundred fifty three and Concerto for cello and or- 
chestra in A minor created in five thousand eight hundred seventy 
three and all four were presented to the world on the same day. 


(The Metropolitan Opera: 1-19-76) 





